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A LEVEL ART -Personal Investigation -The coursework -Explore & Develop the journey

Practical Coursework 48% & Personal Study 12% = 60% & Exam 40%

A level Art is about exploring a personal artistic journey. At A Level there is a greater focus upon experimentation than GCSE. Ideas
are really important and pursuit of lots of ideas/ways of approaching the subject before choosing the final outcomes is crucial.

Coursework:

There are 3 sections of work between the start of Year 12 & the end of January in Year 13

Section 1 — Foundation Start / September to December

In the first term you will work to a loose theme exploring all aspects of the endorsements and undertake some field research in
London.

You will cover:
e Mixed media drawing
e Qil painting
e Dry point etching and printmaking
e Sculpture

Section 2 — Specialism January/February to May

Using your theme and chosen genre you will explore the AS exam and then produce final pieces over two days.

Summer term: Personal Study 12%

Over the summer term you will complete Artist studies for the Personal study, the plan and the introduction and begin the chapters.
1000-3000words

Section 3: September to January

16 weeks preparation time

Production Weeks

Lesson time plus your free periods to complete your Interim pieces & supporting section 3 preparation.

Beginning of February —Start the Exam 40% -10 weeks Preparation & 15 hrs exam




Assessment

At A level all the tasks we complete are designed to help you meet your four Assessment objectives
Develop/Refine/Record/ Present. Each one is worth up to 18 marks and these total marks provide
you individually with a score which is converted into an A level grade of A* - E.

AO1

Develop ideas through
sustained and focused
investigations informed
by contextual and other
sources, demonstrating
analytical and critical
understanding

AO2

Explore and select
appropriate resources,
media, materials,
techniques and
processes, reviewing and
refining ideas as work
develops

AO3

Record ideas,
observations and insights
relevant to intentions,
reflecting critically on
work and progress

AO4

Present a personal and
meaningful response
that realises intentions
and, where appropriate,
makes connections
between visual and
other elements

We complete the same tasks for every project. This enables you to build on the way of gathering
research and presenting it in a sketchbook that you are familiar with from GCSE.




This called a performance calculator . It is used to guide your examiners as to what band you should be assessed
within. The descriptor of each level describe what you should see in the candidates work at that level, the higher

the level the higher the grade they will receive.
see the next slide for the descriptions).
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A level Coursework

by KJS Art Department

The work in presentation is the work of one student. It has examples of some
of their coursework pages for each of the three coursework sections. These
run from the summer before the Year 12 start through until the January Mock
Exam in Year 13.




Section 1: Foundation Start

At the beginning of the A level we undertake a foundation period where we
explore the endorsements of Fine Art.hThe list below is what is included within
this.

* Transition Work
 London Research
* Qil Painting
* Printmaking
e Sculpture
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Qil painting Section

In this section working from your own imagery and subject matter we
will explore the process of oil painting. In each of these sections we
relate our work to the work of other through Artist studies.




\-."“

o
RS




Print Section

* In this section working from your own imagery and subject matter we will
explore the process of Printmaking focusing upon Etching, Monoprinting,
Monotypes and Collograph printing.

* In each of these sections we relate our work to the work of other through
Artist studies.
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Sculpture Section

* In this section working from your own imagery and subject matter we
will explore the medium of Sculpture.

* |n each of these sections we relate our work to the work of other
through Artist studies.
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